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Most of us are not primarily educated in how 
the media which houses our earliest memories degrade 
— and that should just fall into good housekeeping. 
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Countless home movies are long 

waiting to be viewed for even the 

first time, collecting dust and mold, 
perhaps unlabeled, and either existing 

in the lapses of their creators’ memory, 
artifacts of a past relationship to a 
creator, or completely unrelated as 
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This zine is not only a guide on preserving home movies iNeggeeens 
on analog film formats, but we would like to also make Pa ag 
it a call for considering what home movies you com oe 


across on your own (be it at your grandparents’ house or 
an estate sale) what we call in the biz a preservation priority. 


These otherwise alienated scenes of everyday 
life which tend to take place off-the-clock can 
generate discussion about the variations of 


kind of education, not only of the self in relation to 
one’s own past but pitting upbringings in relation to 


each other 1s a radical act which we feel can 
contribute to social transformation 
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Training to handle film is only offered within specialized fields 
that are growing ever more narrow and niche, Film preservation 
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| Why give up on training people to handle degrading media formats which hold 
the memories of aging generations? Why are these formats rendered obsolete in 
our age of digital filmmaking and production? 


home movi es , we don,t just mean video 
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Figure 1-1. Camera and Components 
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Sree = = Se ee ; = c= 
ea hi home movie formats are sh safety film stock, 1s important to know the signs of; F=~ 
nee i = 
= ‘acetate decay, Celluloid Acetate is the species of film we're usually dealing with here, LS 
<Z |} oe 
i 
SS | VINEGAR SYNDROME laa 
C7) || Ifyou open up a can or whatever storage cae ha someee 
i eas . = the smell 4 = 
Lid ' unit your film resides in and it immediately \@e 2 iscausedby, == 
f —— { ; ae x re ! Vy 
“=> | flares up your nostrils to a rancid vinegar | a 
Ci || stench, you're most likely dealing with a eS 
C+ film that has Vinegar Syndrome. Films with = 
~~. vinegar syndrome can shrink, dry up, and Ss 
= 3 \ become brittle to the touch. If you notice a 
tJ | | signs of this on your film, isolate it from the -_ 
sae | rest of the material in your home collection. | = 
<r | "Films which are far along in the process of fe = 
a this form of decay cannot be projected due to i = 
= | _ the warping ofthe film and shrunken sprocket ; tuJ 
id -+ holes. You can still inspect and handle this = 
film. — 
= | 5 Es 
ie Qo. 
i as ; MOLD! 
J iA You might also notice traces of white growth : cael 
BO or a powdery substance on one of your reels. , 
ic ne If you see mold on your film, ISOLATE it a ed 
14 from the rest of your films in your collection. : ars 
5 i The spores, depending on how much have sy 
‘ spread, can also affect the way you wind j — 
sae through film— the residue makes film stick to a 
-t itself. Winding through to sticky films with : = 
es | mold needs to be done carefully otherwise the 
-_ emulsion can be torn off! . eam | 
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PROJECTION RELATED DAMAGE! 

If you have film rewinds, it will be a lot easier 

to check your film for broken or torn perforations. 
This damage is from projection. Simply hold a 


* gloved hand to your film Italian-style around the edg: 


and wind through your film. You should be able to fe 
you have a broken perf if it snags on your glove. 


In order to repair the damage, you will need to 
splice it. 
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is zine 


About thi 


We made this zine in Fall 2023 as part of an independent study at UCLA’s MLIS (Master of 


Library of Information Studies) program. We are media archives students, studying the 


preservation of sound and moving images. We partnered with Deserted Films, a home movie 


d 


Betty Stefenel in the 1940s and 1950s. We inspected, cleaned, repaired, and digitized these films 
in partnership with the Information Studies Media Lab and Center for AudiovisualHeritage at 


archive in Palm Springs, to digitize a small collection of amateur films made by a woman name 
UCLA. We made this zine as a catalyst for analog film preservation and the value ofa DIY 


Gabz: When my grandmother passed away in 2021, my father brought home a collection of 
Super 8mm home movies that he rediscovered in her home, During my first quarter in graduat > 


school, he gave the films to me, kicking off a new pathway in my education I didn’t expect. 

leamed that my grandfather had documented our family’s life on the Pala Indian Reservation MTV Prooucee 
during the 1970s. 1 not only gained an insight into my father's childhood, but had the chance to ARCHIVE 
See other family members through a new lens, With access to film inspection and scanning 

equipment, I was able to return these memories back to my father, aunts, and cousins and see 

first hand the emotional and empowering effect of the personal moving image on the people who 

were depicted. Home movies play an integral part in forming our relations to the past and 

imagining our futures, and as Indigenous people, they are a tool of healing cultural and familial 

trauma, The trajectory of my professional education and training has equipped me to center the 

role of home movies to perpetuate memory and influence legacy. 


Jackie: My grandfather would often be found with his right eye glued to a camera lens, shouting 
out “one, two, three—okay again—one, two, three!” in his thick Polish accent. He made home 
movies and photographed his life for 70+ years. My professional media archival aspirations 
began, as they do for many, with my family's moving image collection, Before starting graduate 
school for media preservation, I was entirely disconnected from the skills and knowledge I 

5 needed, alienating me from these items that were so critical to my sense of lineage. Access to the 

E skills to preserve my family’s history has proved to be an emotional and moving project, 

“= bringing my family together to celebrate media otherwise locked away due to technological 

obsolescence. The gap between us and our media is one I think about frequently, and much of 

© My professional aspirations revolve around closing that gap for others. 
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4 D: Nana D’Acquisto, at 95 years old, had an array of Super 8 & 8mm reels stored in her sister’s 
*S garage in Mission Hill, San Diego, She implored me to take them, There was no way for her to 
B telif they were in any shape to be projected, no other means of viewing then, With the access I 
é have toa media lab on campus, I’ve been able to transfer five of our family’s films. I was able to 
" show them in the format of digital files to my dad, who is featured in at least one of the films as 
t an infant, Being able to see himself held by his recently passed father let him expose a 
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vulnerability in himself that had been present but restrained for so long. It united a fleeting 

memory with a visualized sensation of affection he received in the past that moved him. We are 
regularly alienated from our home movies due to format obsolescence and hence knowledge 
obsolescence a process that inthis field I desire to counteract, bringing people to access throug 
radical pedagogy and deprofessionalization of skills needed to preserve these materials, 


